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More than most artimaterials, soil is freighted with a wide range of ideological imperatives, from wholesome

agrarianism to the ab r the toxic. Tsuchi (soil, clay, earth) is a force to be reckoned with in three genres: images and
performances presenting the body besmirched with mud (Hamaya Hiroshi, Shiraga Kazuo); ceramic art that bakes clay
into stony solids (Yag uo, Ito Kosho); and installation work that excavates and deposits soil in large volumes (Sekine
Nobuo, Endo Toshiki

underfoot in postwar,

. These genres of earth art stand in relation to the urban ground, which changed rapidly
ese cities from a largely unpaved and often muddy or unruly material substrate to a hard-paved, terraced, and floored-in surface. As the earthy ground receded,

artists experimented eans of restoring wholesome contact, or mediating fears that such return was no longer possible.
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